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LaszI6 Boldizsar, Haja Zsolt

Cselekmeény

l. felvonas

A Szent Jusztin kolostor. Carlos nagyapja, V. Karoly siremlékénél keres vigasz-
talast, ahol egy szerzetes igy sz6l az ifjuhoz: ,A sziv viaskodasat csak a menny
nyugtatja meg.”

Carlos rég nem latott baratja, Posa marki erkezik Flandriabal, ahol Fiilop katonai
véres harcot folytatnak a reformacio ellen. Carlos bevallja neki, hogy titokban sze-
relmes a most mar mostohaanyjanak szamito Erzsébetbe. Posa azt javasolja, hogy
Carlos véllaljon jovendd kiralyhoz méltd feladatot: érje el, hogy Flandriaba tavozhas-
son karmanyzakent. A két férfi eskit tesz baratsagukra és a szabadsagra.

A kirdlynd kertje. Erzsébet udvarhdlgyei Eboli hercegnével mulatnak. Eboli, aki titok-
ban szerelmes Carlosba, egy erotikus dalt ad eld. A biskomor Erzsébet Iép be, majd
Posa marki jelentkezik kihallgatasra. Parizsbol hoz levelet és egy titkos Uzenetet:
,Bizzék abban, ki e levelet dnnek 4tadja. Carlos.” Posa arra kéri a kiralynét, hogy
fogadja mostaohafiat. Erzsébet igent mond, Posa tavozik Ebalival, majd Erzsébet min-
denkit elkild maga melldl.

Carlos igy egyedil talalja a kiralynét, akinek kozbenjarasat kéri apjanal, hogy Flandriaba
tavozhasson. Erzsébet megigéri mostohafianak, hogy szolni fog érdekében a kiralynal.
Carlos euforikus allapotha kerl, és azt képzeli, egymaséi lehetnek. Erzsébet észre té-
riti szerelmét, aki elsiet.

Akiraly és kisérete érkezik. Filop débbenten latja, hogy felesége egyedil van, amiért
Aremberg grofné a felels, akit a kiraly azonnal meneszt. Erzsébet fajdalommal bacsu-
zik utolso igaz baratjatol a spanyol udvarban.

Posa marki is az udvarnép utan menne, de a kiraly megallitja: arra kivancsi, miért nem
jelentkezett audienciara, hisz szolgalataiért megérdemelné a kiralyi kegyet. Posa ek-
kor batran szot emel Flandria szabadsagaert. Bar Fiilép hallani sem akar arrdl, hogy a
lazado, reformatus Flandriaval szemben engedjen, megtetszik neki Posa merészsége,
és bizalmaba fogadja. Megbizza, szerezzen bizonysagot, vagy céfolja gyanujat, hogy Er-
zsébet és Carlos viszonyt folytatnak.
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Il. felvonas

A kirdlyng kertje. Ejfél. Carlos érkezik egy név nélkili Gzenet utasitasait kovetve:
JEjfélkor, a kiralyné kertjében...” Azt hiszi, Erzsébet Gzent, s boldogan varja szerelmét.
De az alruhaban Eboli érkezik, akinek Carlos tévedésbdl szerelmet vall. A dobbent Car-
lost figyelmezteti a hercegnd, hogy veszélyben van: a kiraly és Posa sokszor beszél rola
titokban. Eboli meg akarja védeni szerelmét, de Carlos gyengéden elharitja. Eboli rajén
a férfi titkdra: mast szeret!

Az érkez6 Posa igyekszik elharitani a veszélyt, de kés6. Carlos radébben, hogy akaratan
kivil bajt hozott Erzsébetre: Eboli bosszit eskiidve tavozik. Posa elkéri Carlostal fontos
iratait, hogy biztonsagba helyezze 6ket. Carlos egy pillanatra meginog: most tudta meg,
hogy Pasa a kiraly bizalmasa. Megis bizza ra legfontosabb értékeit? De végiil atadja
papirjait.

A katedrdlis elétt. A nép az autodafét vérja, és Il. Filop hatalmat dicséri. Megérkezik
a kiraly és kisérete. Flilop eskiit tesz Isten és a nép eldtt, hogy tlizzel-vassal megve-
di a koronat. Flamand kiildottek Iépnek a kiraly elé Carlos vezetésével: a flamand nép
szabadsagat kerik Filoptol, és Carlos arra kéri apjat, hogy bizza ra Brabant és Flandria
tartomanyait. Filop a flamand népet Istenhez hitlennek, Carlost pedig driiltnek nevezi.
Az infans kardot rant. Senki nem meri lefegyverezni, mig végiil Posa Iép el6, hogy a ki-
ralyi parancsot teljesitse. Az infans lestjtva adja at a markinak a fegyvert. A kivégzések
megkezdddnek. Egy mennyei hang csendil fel, mely Isten tronjahoz szdlitja a megbo-
csatast és bekét keresd szegeny lelkeket.

lil. felvonas

A kirdly szobdja. Hajnalodik. Fulop almatlansagtol szenved. Nem hagyja nyugodni a
gondolat: Erzsébet sosem szerette 6t. A Féinkvizitor érkezik. A kiraly kerette, hogy
megtudja téle, felmenti-e az egyhaz, ha a lazado Carlost eltavalitja. A Fdinkvizitor nem
csupan Carlos, de Posa kiadatasat is keri az egyhaz szamara. Fiildp nem akar bele-
egyezni, de az inkvizitor értésére adja: az egyhaz a kiraly folott all.

Alig tavozik a fépap, Erzsébet jon igazsagot kérni: ékszeresladikajat elloptak. Fildp ek-
kor elgveszi a ladikat, benne Carlos arcképével. Hiitlenséggel vadolja meg feleséqgét, és
oly erdvel tdmad rd, hogy az elajul. A kiraly segitséget hiv, amire Eboli, majd Posa siet
be. Erzsébet magahoz ter. Eboli bevallja, hogy @ lopta el a ladikat, és kimandja, hogy a
kiraly agyasa. Erzsébet erre ellizi az udvartal. Eboli elatkozza szépségeét, és Ugy dont,
hogy megprdbalja megmenteni a fogsagban 1évg Carlost.

Carlos celldja. Posa meglatogatja a bebértonzott infanst, elmondja neki, hogy sajat ma-
gat hozta gyanUba a flamand lazadas vezérekeént, igy Carlos megmenekilhet. Arra keéri,
kiizdjon helyette tovabb Flandridért. Loveés dorren: Posa halalos sebet kap. Utolso ere-
jével még elmondja, hogy a kiralyné masnap a kolostorban varja Carlost. Fiilop érkezik,
hogy szabadon bocsassa fit, de az apjanak tamad, mert 6t hibaztatja Posa haldlaért.
A kiraly megrendilve értesil bizalmasa halalardl. Az Eboli altal feltiizelt nép Carlos sza-
badon engedéset koveteli. A bortonbe betdrd diihds tomeget a Féinkvizitor megjelenése
csillapitja le: rettegve esnek térdre a fépap eldtt, és parancsara hodolnak a kiraly el6tt.

IV. felvonas

Szent Jusztin kolostor. Erzsébet megeskiidétt Posanak, hogy tdmagatni fogja Don Car-
lost, igy most V. Karoly siremlékénél varja az infanst, hogy segitsen neki Flandriaba
menekdlni. Az ifji belép, és blcsat vesz mostohaanyjatol. Filop és az inkvizicio erkezik
Carlosért. Belép a szerzetes, és arra figyelmeztet, hogy a sziv csak a mennyben lelhet
nyugalmat. Szemeélyében mind Filop apjat, V. Karolyt ismerik fel.



Haja Zsolt, Szantd Andrea, Adam Zsuzsanna

A Don Carlos valtozatai,
bemutatoi

Tobb mint hisz év telt el, mire Giuseppe Verdi a korabbi Friedrich Schiller dramai alapjan
irott operai, mint a Giovanna d’Arco (Az orléans-i sziiz, 1845), | masnadieri (A haramidk,
1847), Luisa Miller (Armdny és szerelem, 1849) utan a Don Carlos komponalasaba fogott.
A zeneszerz mindent megtett, hogy a dramai miifajoktol megszokott terjedelmet
megtobbszdrozd, monumentalis tragédiabdl minél tobbet atemeljen az operéajaba. Elsd,
francia nyelv(i verziojanak 1867-es parizsi bemutatojat az olasz nyelv(, zeneileg valto-
zatlan, 1872-es napolyi bemutatd kdvette. Az opera eddig 6tfelvonasos volt, amit Verdi
négyfelvonasosra roviditett, s igy mutattak be 1884-ben Milandban. Majd ismét egy (j
dtfelvanasos, olasz valtozat keriilt a kdzonség elé 1886-ban Modenaban.
Magyarorszagon 1868-ban mutattak be a Don Carlost a Nemzeti Szinhazban, 1934-ben
pedig az Operahazban.

Az otfelvanasos verzio elsé részének szerelmi jelenetét, azaz a fontainebleau-i jele-
netet, valamint az autodaféjelenetet Eugene Cormon francia dramaird Il. Fiilép cim{
darabjabol vette a zeneszerzg.

Verdi szinhazaban

Interju Kocséar Balazzsal, a 2021-es online bemutaté
karmesterevel

Oriiletes erdvel szippantja be az embert a Don Carlos. Hogy tud Verdi ilyen
fesziiltséget fenntartani az egész miivon keresztiil?

A Verdi-életm{ legnagyobb részét valt szerencsém mar elvezényelni, ezért is izgal-
mas egy ilyen csodalatos mivet, mely az egész oeuvre-ben talan a legdsszetettebb,
legmonumentalisabb, dsszefiiggeseiben Ujra és Gjra megismerni, felfedezni. 1867-re,
mire Verdi a Don Carlos elsé valtozatat megirta, egyéni stilusaban mar érett szerzg.
Elkepeszt6 az a szakmai tudas, amely megmutatkozik a hangszerek es az énekesek
kezelesében, a zenedrama szerkesztéseben, a jelenetek felépitéseben. A felkérésnek



megfelelden grand-opérdt ir, melynek legfdbb jellemzéi a torténelmi eseményen alapulo
téma, a nagy tarsadalmi, vallasi konfliktusok, legalabb egy romantikus szerelmi szal,
latvanyos jelenetek és egy balettbetét. Ezek a Don Carlos elsd valtozataban maradék-
talanul megtalalhatok. Az olasz szerz6 természetesen a bel canto hagyomanyokat sem
felejti el, és mindezeket olyan magas szinten 6tvozi, allitja a zenedrama megallithatat-
lan sodrasanak szolgalataba, hogy minket, nézéket, valdban magaba szippant.

Igazi romantikus operat komponal Verdi: jelenetekben gondolkozik, nem a semati-
kus ,ariak - duettek - korustetelek” lancolatat alkalmazza. Olyan hatalmas, egységge
egybefonodott zenei részeket, jeleneteket ir a dramai idében folyamatosan haladva,
melyek ariaformat szinte mar nem is tartalmaznak. A kulcs sokszor a zenekari kisé-
retes recitativokban van, amelyekben a zeneszerz§ a zenekaron keresztil reflektal
arra, amit a szerepl6k mondanak, éreznek. A hangszerek azt szinezik, megerdsitik,
kiemelik, ami persze mar Mozartndl is fantasztikusan mikadik, és Verdinél kitelje-
sedik. Elmosodik a recitativo és az aria hatéra, ez az életm{ utolso két mlivében a
Falstaffban és az Otelldban, a szereplGk dramai fejl6dését remekil megmutaté mono-
l6gokban éri el teljességét.

Az elsd valtozatot franciaul irta Verdi. Tudott ugyanolyan jél franciaul
komponalni, mint olaszul?

Alevelezésébdl az deril ki, hogy nagyon jél tudott franciaul, ez abban a karban nem volt
gond. Verdi szamara nagyon fontos volt, hogy a nézé minden egyes szot, zenei gesztust,
szinpadi pillanatot értsen. Ezért komoly gondot forditott mindig arra, hogy a zenét is
atirja az el6adhatosag, érthet6ség kedvéért, amikor miveit mas nyelvekre iltettek at.

Don Carlos torténelmileg mas figura volt, mint ahogy a dramairé Schiller-
nél, majd az operaadaptacioban Verdinél lathatjuk. A zenén keresztiil
milyen karakter jelenik meg?

A torténelmi tények szerint Don Carlos szellemileg fogyatékos, nehezen kezelhetd, vad
természet(i volt, ami nem csoda a sok csaladon bellli hazassagkotés miatt. Mar Schil-
ler is egy romantikus torténetet irt szemben a tdrténelmi valdsaggal, egy olyan héssel,
aki szerelmes, a szabadsageért kiizd, és az uralkodaval is szembeszall, aki raadasul az
apja... Igazi romantikus eszménykep! Mivel az elsd felvanasbeli szerelmi duett is ré-
sze az eléadasunknak, nem eqgy hdstenort kerestink, nem egy Otell6t vagy Radamest.

Hanem olyan énekest, aki az érzelmek gazdag szinskalajat meg tudja mutatni. Don Car-
losrol sokat elarul az autodaféjelenet is, ahol apjara ront, hogy kierdszakolja Flandria
szamara a békeét. De az érzelmi gazdagsagahoz az is hozzatartozik, hogy a Posa mar-
kival énekelt Szabadsdgkettds sem eqy végigkiabalt duett, hanem egy nagyon arnyalt
zene, tele halk részekkel. Ez az arnyaltsag is része annak, hogy Verdi hihetetlen szinhazi
érzékkel kompanalta az operait, pontosan latta maga el6tt a szinpadi szituaciokat.
Az utolso darabjaira, beleértve a Don Carlost is, még inkabb igaz, hogy csupan a zenét
hallgatva is kider(il, mi térténik a szinen. Verdi valadi szinhazi alkot6 volt.

Az interjit készitette: Mdtrai Didna Eszter
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~Végul is minden halott
ebben az életben. Akkor mi él?"!

Rendez6i gondolatok

Verdi zenés szinhaza a pesszimizmus szinhaza.

Alig van mas zeneszerz0, aki ennyire ridegnek es embertelennek abrazolja a vilagot,
és akinél ennyi halott gydlik dssze a szinpadon. Szerepldi az egyéni szabadsageért, a
tiszteletert és az dnrendelkezési jogért kiizdenek olyan merev tarsadalmi rendszerek-
ben, amelyek dnmagukat civilizaltnak tartjak, de alapvetden gyilkossagon alapulnak, és
pusztitassal vagnak vissza. Verdi leginkabb azt kivanja megeértetni vellink, hagy milyen
vékony a jég, amin az allitélagos civilizacionk all, milyen kdnnyen sebezhetd az egyén, és
mennyire megkérddjelezhetdek a politikai és vallasi intézmények.

A Don Carlos szerepldi mintha rabok lennének. Be vannak zarva a tarsadalmi kényszerek,
a politikai taktikak, a magas eszmek és sajat 6nz6 torekveseik koordinatarendszerébe.
igy egyikiik sem tud igazdn élni és kibontakozni.

Az operaban lathato spanyol udvar tipikus példaja az olyan tarsadalmi rendszernek,
amelyben az erkélcsi ertékeket hatalmi 6sszefonddasok korrumpaljak és rontjak meg.
Kiilondsen I1. Fillop kiraly figurajan lathatjuk, hogy a politikai hatalom gyakorlasa meny-
nyire ellentmondasos és 6sszeegyeztethetetlen az emberiesseggel, hogy egy civilizacio
eszméit a sajat maga éltal kiépitett struktira miként morzsolja fel, viszi abszurditésig
és pusztitja veqil el. A kirdly a hivatali idejét csupan érzelmi terrorként éli meg, és ezt
gatlastalanul, a legnagyobb brutalitassal haritja at népére és a koriilotte elokre. Egyre
nyilvanvalobba valik, hogy még 6 sem alakitoja a viszonyoknak, hiszen teljes mértékben
a Féinkvizitor hatalmaban &ll, egy olyan emberében, aki minden emberi érzest tavol tart
magatol, es keser(i cinizmusba fordit. Az emberiesség kasztraltjaként all egy olyan ha-
talmi apparatus élén, amely minden doktrinat nem kovetd hangot eltipor. Az inkvizicios
rendszer megmergezi az emberek kozotti kapcsolatokat az arszaghan, alaéssa a hizal-
mat, allandd halalfélelmet kelt, de egyre kétségesebbé valik, s egyre tisztazatlanabb,
hogy val6jaban mi mindennek a célja.

Erzsébet kiralyndnek mar fiatalon, Fiiloppel kotott kényszerhazassagakor meg kell
tapasztalnia, hogyan lesz az allam altal tervezett, politikai megallapodasok jatéksze-

1 Giuseppe Verdi, 1953

réve. Az allamérdekkel szembeni ellenallasat csirajaban elfojtjak. A becsvagyd Eboli
hercegnének, akit leny(igdz a hatalom és a befolyas, a sajat bérén kell keser(ien meg-
tapasztalnia, hogy milyen veszelyes bekapcsolddni a hatalmon 1év6 férfiak jatékaba.
Meg is fizet érte.

Még a fiatal értelmiséget is, akit a térekvd Posa marki testesit meg, villamgyorsan kisa-
jatitja maganak a hatalom, hogy sajat idedljai felé forditsa, véqiil 4tadja az inkvizicionak,
amely kivégzi.

Az allam altal keltett retteges és rémilet nemcsak az aldozatokra, hanem magukra az
elkovettkre is visszahat. A rendszer 6nmaga és tamogatdinak ellenségéve valik.
Mindennek kozepén all Don Carlos herceg. A torténelembdl ismert infans egy furcsa, valo-
szin(ileg szellemileg visszamaradott, mentalis betegségben szenved fiatalember. A Verdi
és Schiller altal megrajzolt herceg viszont intuitiv, nagyon érzelmes férfi, aki képes egyiitt-
grzésre és empatiara. Talan az egyetlen ebben az intrikak és stratégiai megfontolasok
szennyezte spanyol udvarban, aki nem tért meg, aki képes teljes egészeben dnmagatdl,
érzései alapjan cselekedni. Szabad ember, aki Verdi felfogasaban valéban él, mert masok
hatalmi érdekei és elnyomd mechanizmusai kozombdsek a szamara.

De elker(ilhetetlen, hogy a politikaval atitatott vilagban az uralkodd renddel szembeszal-
16 ember az allam ellenségévé valjon. Don Carlos veszélyt jelent a rendszerre, amelyben
él, és dnmagara is. Ellendrizetlen, anarchikus er6ként megingatja a viszonyokat. Az al-
lamérdek és az apja, a kiraly is Ugy kivénja, hogy szabaduljanak meg téle az allam
megdrzése erdekeben, és ezzel nemcsak 6t, hanem onmagukat is megfosztjak a jovotol.
Az opera végén csak eqy gy6ztes van: a Féinkvizitor. Es vele egyiitt a haldl.

Hogy a szabadsag valaha is lehetséges lesz-e, és Verdi ertelmében véve ,élnek-e" valaha
az emberek, az tovabbra is nyitott, megoldatlan kerdés marad.

Frank Hilbrich



Haja Zsolt, Kiss Tivadar, Bretz Gabor, Adam Zsuzsanna, LaszI6 Boldizsar, Kalnay Zsofia és az OPERA Enekkara /

OPERA Chorus



Synopsis

Actl

The monastery of Saint-Just. Carlos seeks solace at the grave of his grandfather,
Charles V, where a monk addresses the young man: “Only heaven can quell the hurt
of the heart.”

Carlos's old friend, the Marquis of Posa arrives from Flanders, where King Philip’s
soldiers are fighting a bloody war against the Reformation. Carlos confides that he
is secretly in love with Elisabeth, who is now his stepmother. Posa recommends
that Carlos delve into tasks worthy of a future king: he should leave for Flanders to
act as its governor. The two men swear eternal friendship and freedom.

The Queen’s garden. Elisabeth’s ladies-in-waiting are enjoying themselves with
Princess Ebali. Eboli, who is secretly in love with Carlos, performs an erotic song.
The melancholy Elisabeth enters, after which the Marquis of Posa asks for an audi-
ence. He is bringing a letter from Paris along with a secret message: “Trust in him
who gives you this letter. Carlos.” The Marquis of Posa asks the Queen to grant
audience to his stepson. Elisabeth says yes, Posa leaves her, and Elisabeth sends
everyone away.

Carlos thus finds the Queen alone. He asks her to request the King to send him to
Flanders. Elisabeth promises his stepson to act on his behalf at the King. Carlos
become euphoric and imagines that they can once again be each other’s. Elisabeth
seemingly wakes him from his dreaming, and Carlos hurries off.

The King and his attendants enter. Philip is astonished that his wife is alone, for
which the Countess of Aremberg is responsible: the King immediately dismisses
her. Elisabeth bids a painful farewell to her last true friend at the Spanish court.
The Marquis of Posa would follow the court, but the King stops him and asks him
why the Marquis did not request an audience, as he would be due royal favour for
his services. Posa courageously speaks out for the freedom of Flanders. Although
Philip does not even want to hear of giving any leeway to the rebellious, reformed
Flanders, he is taken by Posa'’s bravery and confides in him, asking Posa to obtain
proof or dispel the King's suspicions that Elisabeth and Carlos are having an affair.

Actll

The Queen’s garden. Midnight. Carlos arrives, following the instructions of an anonymous
message: “Midnight, in the Queen’s garden...” He believes Elisabeth sent him the mes-
sage and joyfully awaits his love. But it is Ebali who arrives in disquise; mistaken, Carlos
professes his love for her. But the Princess warns the surprised Carlos, telling him he is
in danger: the King and Posa often talk of him in secret. Eboli wants to protect her love,
but Carlos gently deflects, causing Eboli to realise that he is in love with someone else.
Posa arrives and attempts to avert the threat, but it is too late. Carlos realises that
he has unwittingly brought danger on Elisabeth: Ebali vows to exact revenge, and
storms off. Posa asks Carlos for his important papers so he can keep them safe. For
a moment, Carlos is uncertain: he has just learned that Posa has become the King's
confidant. Should he still entrust his most important valuables to Posa? After some
deliberation, he hands them over.

In front of the Cathedral. The people are waiting for an auto-da-fé while praising Philip II.
The King and his attendants arrive. Philip swears before God and the people that
he will protect the crown with fire and sword. Carlos leads Flemish envoys to the
King. They ask Philip for freedom for the Flemish people, and Carlos asks his father
to grant him authority to govern Brabant and Flanders. Philip calls the Flemish
people untrue to God and Carlos crazy. The Infante draws his sword. Nobody dares
disarm him until Posa finally steps forward to carry out the King's command. The
Infante disconsolately hands over his weapon to the Marquis. The executions begin.
A heavenly voice can be heard calling condemned souls who seek forgiveness and
peace to the throne of God.

Actlll

The King’s room. Dawn is approaching. Philip suffers from insomnia. He is always trou-
bled by the thought that Elisabeth never loved him. The Grand Inquisitor arrives. The
King had called him to ask whether the Church would forgive him if he would put his own
rebellious son to death. However, the Grand Inquisitor asks that not only Carlos, but Posa
also be handed over to the Church. Philip does not want to agree, but the Grand Inquisi-
tor makes himself clear: the Church is above even the King.

Immediately after the Grand Inquisitor leaves, Elisabeth comes seeking justice for the
theft of her jewel casket. Philip produces it and points to the portrait of Don Carlos
which it contains. He accuses his wife of infidelity; his attack is so violent that she
faints. The King calls for help, and Eboli enters followed by Posa. Elizabeth recovers.
Ebali admits that she stole the casket, also declaring herself to be the King's mistress.
Thus, Elisabeth dismisses her from the court. Eboli curses her beauty and decides;to
attempt to free the incarcerated Carlos. :



Carlos’s cell. Posa visits the imprisoned Infante and tells him that he has directed suspi-
cion of leading the Flemish uprising against himself, which will allow Carlas to go free.
Posa asks Carlos to fight for Flanders in his stead. A shot rings out: Posa is mortally
wounded. With his last breath, he tells Carlos that the Queen will be waiting for Carlos
in the canvent the next day. Philip arrives to free his son, but Carlos attacks him, blam-
ing him for Posa’s death. The King is shaken to learn of the death of his confidant. The
crowd, riled up by Eboli, demands that Carlos be set free. Breaking into the jail, the angry
crowd is quelled by the appearance of the Grand Inquisitor: they kneel trembling before
the head priest and at his command they pay homage to the King.

ActlV

The monastery of Saint-Just. Elisabeth had sworn to Posa that she would support Don
Carlos, and now she is waiting for the Infante at the tomb of Charles V to help him escape
to Flanders. The young man enters and bids farewell to his stepmother. Philip and the
Inquisition arrive to take Carlos. The monk enters, warning that the heart will only find
respite in heaven. All those present recognise the monk as Philip’s father, Charles V.




The versions and premieres
of Don Carlos

More than twenty years passed before Giuseppe Verdi set to composing Don Carlo after
his other, earlier operas based on Friedrich Schiller's dramas, such as Giovanna d’Arco
(Joan of Arc, 1845), | masnadieri (The Bandits, 1847), and Luisa Miller (1849). The composer
did all he could to include as much as possible from the monumental tragedy that was
many times the length of usual dramas. The Paris premiere of the first, French language
version in 1867 was followed by an Italian language premiere in Naples in 1872. The music
of both was identical. The opera had first consisted of five acts, which Verdi abridged to
four for the Milanese premiere in 1884. After that, another five-act, Italian version was
shown to audiences in Modena in 1886.

Dan Carlo first premiered in Hungary in 1868 at the National Theatre and then at the
Operain1934.

The composer borrowed the love scene from the first part of the five-act version, i.e.
the Fontainebleau scene, and the auto-da-fé from a play called Philip Il written by the
French playwright Eugene Cormon.

In Verdi's theatre

Interview with Balazs Kocsar, conductor of the 2021
online premiere

Don Carlo draws you in with tremendous force. How is Verdi able to main-
tain such tension during the entire piece?

| have had the chance to conduct most of the Verdi oeuvre, so it is especially exciting
to revisit and rediscover this amazing piece, which just may be the most complex, most
monumental among all his works. By 1867, when Verdi wrote the first version of Don Carlo,
the composer had matured in his individual style. The technical virtuosity that shows in
his handling of the instruments and singers, the compasition of the opera itself, and the

structure of the scenes is amazing. In line with the commission he received, Verdi wrote a
grand-opéra. As typical for the genre, the topic is based on a histarical event and it contains
large-scale social and religious conflict, at least one romantic thread, spectacular scenes,
and a ballet. All of these are present in the first version of Don Carlo. Naturally, the Italian
composer did not forget about bel canto traditions either. He combined all these and uses
them to serve the purpose of an unstoppable tour de force that draws us viewers in.
Verdi composed a true romantic opera: he thinks in scenes instead of in the schematic
chain of “arias - duets - choruses”. Continuously maving forward in dramatic time, he
writes enormous musical parts and scenes that combine to form a single unit while practi-
cally not containing any aria forms. The key is often the recitativos accompanied by the
orchestra, in which the composer uses the orchestra to reflect what the characters say
and feel. The instruments are used to strengthen, emphasise, and lend colour to the char-
acters' message: this method was fantastic when used by Mozart, and it realises its full
potential with Verdi. The boundary between recitativo and aria is blurred: this approach
becomes fully mature in the monologues in the oeuvre's last two works, Falstaff and Otello,
where they paint an excellent picture of the dramatic development of the characters.

Verdi wrote his first version in French. Was he able to compose as well in
French as in Italian?

His correspondence shows us that he spoke French very well. This was not a problem at
the time. For Verdi, it was very important that the viewer understand every single word,
musical gesture, and theatrical moment. He therefore took great care to ensure that
his music could be performed and understood, even rewriting it when it was translated
into other languages.

Historically, Don Carlo was a different figure than as portrayed by Schiller
and then in Verdi’'s opera adaptation. What kind of person does the music
portray?

According to history, Don Carlo was mentally disabled, difficult to manage, and had a
wild nature, which hardly comes as a surprise after all the marriages within the family.
Schiller wrote a romantic story instead of sticking to the historical facts, creating a
hero who is in love, who fights for freedom, and who is willing to stand up to the King
himself, his own father no less! He is a true romantic ideal! As the love duet in the first
actisalso part of our performance, we were looking for someane other than a hero with
a tenor voice, someone other than an Otello or Radameés. We needed a singer who is
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able to convey a rich scale of emotion. The auto-da-fé scene, where Don Carlo attacks
his father to win peace for Flanders, tells us a lot about Don Carlo. Another facet of the
emotional richness is that the Freedom Duet sung with the Marquis of Posa is not some-
thing the singers yell: the music is very nuanced, full of quiet parts. This subtleness is an
example of the unbelievable theatrical feeling that Verdi used to compase his operas: in
his mind's eye, he saw exactly how the theatrical situations would unfold. It is especially
true for his late pieces, including Don Carlo, that merely listening to the music is enough
to know what is happening on stage. Verdi was a true theatrical artist.

Interview by: Didna Eszter Mdtrai

Haja Zsolt, Bretz Gabor
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“But after all, everything in life
is death! What else is there?”

The director’s thoughts

Verdi's musical theatre is a theatre of pessimism.

There is hardly any other composer who depicts the world as so hostile and inhu-
mane and by whom quite so many corpses are left on stage. His characters fight for
the freedom of the individual, for respect, and for the right of self-determination.
The rigid social structures, although they consider themselves civilised, are fun-
damentally murderous and retaliate with annihilation. This makes it all clear just
how thin the ice is on which our supposed civilisation stands, how vulnerable the
individual is, and how questionable political and religious institutions are.

The characters in Don Carlo seem to be prisoners. They are locked up in the co-
ordinate system of social constraints, political tactics, lofty ideas, and their own
selfish endeavours. No-ane can truly live or blossom in such a warld.

The way the Spanish Court is depicted in the piece is a typical example of all social
systems where moral values are corrupted and perverted by claims to power.

The opera is especially adept at using the figure of Philip Il of Spain to show just
how the exercise of power is contradictory and incompatible with humanity, and
how the structures of civilisation grind down its own ideals, taking them to absurd-
ity and finally destroying them altogether.

Philip I experiences his time in office as emotional terror, which he passes on to
his people and those around him uninhibitedly and with the harshest brutality. It
is made increasingly clear that even he, the King, is not in charge of things: he
is entirely under the power of the Grand Inquisitor, a man who has left behind all
human emotion and has turned to bitter cynicism. As the emasculated leader of
humanity, he is at the head of an apparatus that aims to crush everyone who does
not follow the doctrine. The inquisition poisons relationships between the peaple of
the nation, undermines trust, and creates an all-permeating fear of death, but the
purpose it all serves is becoming increasingly doubtful and unclear.

1 Giuseppe Verdi, 1953

At a very young age, at the moment of her forced marriage to Philip, Queen Elisa-
beth has to experience how she becomes a plaything at the mercy of political con-
tracts planned by the state. Any opposition to the interest of the state is stopped in
its tracks. The ambitious Princess Eboli, who is fascinated by power and influence,
is farced to persanally experience just how dangerous it is to join in the games
played by men in power. She must pay a heavy price. Even the intellectual youth,
embodied here by the aspiring Posa, is quickly appropriated by the people in power,
brought to their own ideals, finally handed over to the Inquisition, and eliminated.
However, the fear and terror created by the state affects not only the victims: it
also has repercussions for the perpetrators themselves. The system becomes an
enemy both of itself and the persons in support of it.

And at the centre of it all stands Prince Don Carlo, Infante of Spain. The Infante is
a historical figure: a strange young man who was probably intellectually impaired
or suffering from some mental illness. However, the Infante portrayed by Verdi and
Schiller is an intuitive person who experiences deep emotions and is capable of
strong empathy. He may just be the only person in this Spanish court, contaminated
with intrigue and strategic machination, who seems unbroken and is able to act
alone, based only on his emotions. He is a man who is free and who Verdi considers
to be truly alive, because he is indifferent to the interests and oppression mecha-
nisms of others.

However, in a world entirely permeated with politics, anyone who opposes the pre-
vailing order ends up becoming an enemy of the state. Don Carlo poses a threat
both to himself and the system in which he lives. Like an unchecked, anarchic
force, he upsets the balance. Both state interest and his father the King want to be
rid of him to preserve the status quo of the state. However, this step deprives not
only Don Carlo, but even themselves of a future.

At the end of the opera, there is only one victor: the Grand Inquisitor. And with him, death.
Whether freedom will ever be possible, whether people can ever be “alive” in the
manner envisaged by Verdi remains an open, unanswered question.

Frank Hilbrich



Palerdi Andras, Racz Istvan



Felelds kiadd Responsible publisher: Dr. Okovacs Szilveszter,

a Magyar Allami Operahaz figazgatéja General Director of the Hungarian State Opera
A misorfiizetet szerkesztette The programme was edited by Matrai Diana Eszter
Angol és Magyar forditas English and Hungarian translation Multi-Lingua Fordité

és Tolmécs Kft. Multi-Lingua, Inc.

Fotok Photos: Berecz Valter

Képszerkeszt6 Photo editor: lvanyi Jozefa

Megjelent 2022-ben Published in 2022

Frissitett kiadas: 2025 Revised edition: 2025

LaszI6 Boldizsar, Adam Zsuzsanna




R S Y g L B Pt e <

-

LaszI6 Boldizsar, Haja Zsolt




STRATEGIAI PARTNEREK
STRATEGIC PARTNERS

awi &) 2 ©

MVM x Rulffelsen

ARANY FOKOZATU TAMOGATOK
GOLD LEVEL SPONSORS

BOSCH rexroth

A Bosch Company

K&H USED BY rﬁislnm\ls

opera.hu | facebook.com/Operahaz
@0peraBudapest



